MUSIC/AFAM&AST 244:  AFRICAN-AMERICAN MUSICAL TRADITIONS

Credits:  3 or 5

Instructor: Dr. Daniel Avorgbedor

Office Hours/Contact: W, 3:00-4:00 p.m. (otherwise by appointment); Hughes Hall 101c

   Tel. 292-9441; avorgbedor.1@osu.edu   

ONLINE syllabi, guides, handouts at: http://people.cohums.ohio-state.edu/avorgbedor1 

GEC, Arts and Humanities: Analysis of Texts and Works of Art:

Goals: 

Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives: 

a. Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.

b. Students describe and interpret achievement in the arts and literature.

c. Students explain how works of art and literature express social and cultural issues.

The following course description and course objectives indicate how this course meets the criteria of this category in the GEC.

Course description: This is a study of selective genres and styles of music originating primarily in the African-American experience. They encompass both vocal and instrumental idioms and show in many ways the continuity of certain indigenous African concepts and musical practices. This course is designed for anyone interested in the African-American experience; thus, no formal knowledge of music theory and history or previous background in music is necessary.  The course begins with an overview of the African background and then focuses on African-American musical varieties, from slavery to the present and with emphasis on significant forms, styles, and musicians within the broader sociocultural contexts. Lectures will be supplemented by films/videos, demonstrations, live concerts, and sound recordings.

Course objectives: 

-- To present a general history of African-American music and its sociocultural background 

-- To develop a deeper understanding of these musical traditions within the broader American and world music landscape

-- To create an awareness of styles and forms that characterize major periods in African-American music 

-- To develop an understanding of how the music was and is performed through a study of the various performers, composers, and their practices and audiences 

-- To identify and develop an appreciation for the aesthetic values and formal musical procedures associated with the genres

Required text: Southern, Eileen. The Music of Black Americans: A History. 3rd ed. New York: W.W. Norton, 1997

Evaluation: The final grade will be distributed as follows: 

1. Attendance 10%    2. CD or concert review 15%    3. Two quizzes 20% (10% each)

4. Midterm exam 25%    5. Research paper or term project/performance 30%

Students choosing the 5-credit option will fulfill the following additional requirements: 

-- 3-page book review

-- 3-page analytical paper comparing two selected pieces of music of different time periods and musicians

Adjusted grade distribution for 5 credits: 

1. Attendance 7%    2. CD or concert review 12%    3. Two quizzes 15% (7.5% each)
4. Midterm exam 20%    5. Research paper or term project/performance 22%
6. Book review 12%    7. Analytic paper 12%
Exam/quiz format will include objective questions: T-F, multiple-choice, fill-in-the-blank. The midterm exam may also include brief essays (i.e., a few descriptive sentences on a term, concept, style, etc.). 

Grading: A combination of points and letter grades will be employed. Scale by percentage: 95-100 =A; 90-94-A-; 85-89=B+; 80-84=B; 75-79=B-; 70-74=C+; 65-69=C; 60-64=D 

Final research paper: Students who choose to submit a research paper must address specific issues, contexts, and meaning (or general musical significance) pertaining to African-American music and cultural expressions and, if appropriate, the relevant African background. The research might involve fieldwork (e.g., attending and participating in an event, asking questions), or it might involve analysis of written or recorded information. Papers must be a minimum of 7 pages of prose (long bibliographies and/or large musical examples should be treated as appendices), and must conform to the guidelines specified below. If you adhere to the 7-page minimum, you must make sure no word is wasted (i.e., you must write concisely).  The final research paper is due on the last day of regularly-scheduled classes, but an earlier submission will be welcome.

Final performance: Students who choose to give a performance for their final project must submit a brief biographical and analytic overview dealing with the composer and piece (2 pages). The presentation will begin with a brief oral introduction, followed by the performance (5 minutes). 

Project proposal: For feedback on improving your paper or project--and hence improving your grade--I strongly recommend that everyone submit a project proposal by the due-date (given below). No proposals will be entertained after this date. The proposal should state the project title, then give a paragraph detailing HOW you are going to COLLECT, ORGANIZE, and ANALYZE the research information or data. A working bibliography is optional. 

A list of sample project topics, suggested research strategies, and more detailed guidelines for the paper and performance assignments, as well as the project proposal, are available at the instructor’s website, cited above. 

Guidelines for written work: All written assignments must be typed, double-spaced; no fewer than 10 words per line. All footnotes or endnotes and citations must follow one citation format consistently (e.g., Chicago, Turabian, APA, MLA, etc.). For citation formats for online/electronic sources, see http://gateway.lib.ohio-state.edu/tutor/open/les7/guide.html (this site also has links to other online guides) or http://www.h-net.msu.edu/about/citation/general.html . 

Plagiarism: It is against University regulations to "steal" answers from your classmates during exams/quizzes. A research paper or assignment that is composed of material from unacknowledged sources will be treated as a case of plagiarism. The Internet: All information downloaded or printed from the Internet (WWW) must receive proper citation. Purchasing ready-made term papers on the Internet is illegal. 

Academic Misconduct: According to University regulations, it is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct.  The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.  Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 33356-5-487).  For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp).

Disability Services: Students with disabilities that have been certified by the Office of Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs.  The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/ .

Internet Access Problems:  If you have trouble accessing class-related web-pages, contact me immediately at 614-292-9441 or by email at avorgbedor.1@osu.edu . 

Important Dates:

QUIZ 1  



Monday, week 4                       

MID-TERM EXAM  


Monday, week 7

RESEARCH PROPOSALS DUE   
Wednesday, week 7

TAKE-HOME QUIZ  

Monday, week 7, to Monday, week 8

CD/CONCERT REVIEW  DUE  
Friday, week 10

PERFORMANCES  


Friday, week 10, and 2-hour final exam slot

RESEARCH PAPERS DUE

Friday, week 10

Schedule:

   WEEK 1   course overview, resources: 

the African heritage [Southern, pp.3-20]: common misconceptions; musical, cultural, and linguistic diversity; basic features of Sub-Saharan African music: musical styles, instruments and varieties of context

   WEEK 2   the African heritage and extensions, contd: 

basic features of African music (contd): musical concepts, techniques and devices; timbre/tone color; time-line; extensions of African music in the Diaspora (overview) [Southern, pp.20-22; 52-58; 136-140]

   WEEK 3   form and variety of music and dance in early African-American society: 

the Antebellum; Anglo-American traditions; formative influence of the church [Southern, pp.23-51; 151-177]

   WEEK 4   folk song; folk and concert spiritual [Southern, pp.152-177; 181-204; 227-231; 333] 

   WEEK 5   rural/country blues [Southern, pp. 332-339; 369-378]; urban blues [Southern, pp.; 505-510] 

   WEEK 6   the blues, contd

   WEEK 7   ragtime and boogie-woogie [Southern, pp.313-331; 377-378]: 

early ragtime and minstrelsy;  classic rag of Scott Joplin;  Pine Top's boogie-woogie 

    WEEK 8   early jazz [Southern, pp. 133; 257-258; 340-354; 365-369; 379-385; 400-403]: New Orleans and Dixieland traditions; Jelly "Roll" Morton; ragtime and the written tradition 

    WEEK 9   early jazz, contd:  

the Harlem Renaissance [Southern, pp.404-465; 396-400]; stride pianists; Broadway; concert music 

    WEEK 10   gospel tradition [Southern, pp. 71-89; 127-131; 452-465; 475-487]; 

rap/hip hop culture [Southern, pp. 598-603]: origins; music, poetry and performance/production styles

